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GLANCES AT NEW BOOKS. 


The Phenomena of Nature, familiarly explained, a Book for Parents 
and Instructors, and especially adapted to Schools. Translated fron 
the German of Wilhelm von Téirk. London, Effingham Wilson. 
1832, pp. 178. 


Works explanatory of the phenomena of nature have been very 
numerous of late years, and for the most part well adapted to their 
purpose, however little distinguished by originality. 
work before us, is one of the best of the kind. The author has 
adopted the usual form of dialogues, but he has increased their 
utility, by intermixing with them a variety of useful hints to 
the teacher; reminding him where the child is likely to stand 
in need of additional explanation, and pointing out the best 
mode of conveying it. The work consists of seven parts, sub- 
divided into sections. The Ist part treats of Space and the proper- 
ties of Bodies; the 2nd of Earth; the 3rd of Water and the 
Phenomena pertaining to it; the 4th of Air; the 5th of Fire and 
Heat ; the 6th of Light; and the 7th of Celestial Bodies. Under 
each head the means of practical illustration are familiarly and 
clearly stated ; and the learner is led on step by step in the paths 
of knowledge, gathering its fruit as he goes ; and when it is found 
to be a little beyond his reach, the longer arm of the master inter- 


poses and bends the bough for him. The extract we give is from 


the first section of the 4th part, and is entitled, ‘On the Phenomena 
which depends on the Presence of Air.” The whole section is too 
long for our limits, but the part extracted may be sufficient to shew 
how agreeably the information is conveyed :— 


*M. What is that which we breathe or inhale ? 

*C. Air. 

*M. And what is that which we exhale ? 

*C, Air. 

*M. Inhaling and exhaling the air continues uninterruptedly with 
us. If you try to hold your breath, can you do so for any length of 
time? Try. 

*C. No; for a very short time only. 

*M. When we bathe, can we hold our heads long under water ? 

_‘C, No; we should be suffocated; we should soon want fresh 
air, 

‘M. You see, then, that there is something, which, though invi- 
sble, is necessary to life ; it is the air. Neither animals nor plants 
ean live without it. There are, however, some animals which are 
able to remain a longtime under water ; can you name any of them. 

*C. Yes; water-fowl, frogs, water beetles, and fish. 

*M. Right; water-fowl and beetles cannot however remain for 
any length of time under water, without coming up to the surface 
to breathe fresh air. Fish can remain under much longer. Toads 
and frogs longest of all. If a fish were prevented from coming to 
the surface of the water to breathe it would die. Toads require but 
avery little air; they have been known to remain for many years in a 
narrow space without being suffocated.—( The necessity for fresh air 
to sink who live in the water may be easily proved to the child, by 
shewing him the water beetles that frequent, ponds in the spring.) 





—Plants likewise require fresh air for their preservation.— 
if it be kept entirely from them they die. Although we cannot 
see the air, there are Thee phenomena chee Oe with it that assure 
us of its presence. he master puts a piece of sugar, or a sprig 
leaves, into a glass of water.) Do you see A fre. which Ad 
from the sugar (or twig)—where do they come from ? 

‘C. They are air-bubbles. 

‘M. Why do they rise to the top ? 

*C. The air is lighter than the water, sess 

‘M. But where was this air before it rose in these little bubbles 
to the surfaee of the water ? 

* C. In the little spaces or pores of the sugar. 

‘M. Thus you see that there is air even in the interior or inside 
of bodies. (Shewing a glass of water, previously placed in the sun or 
exposed to the action of heat.) Do you see the little bubbles which 
hang all round the sides of the glass ? 

*C. Yes; they too are air-bubbles. 

*M. Where did this air come from ? 

* C. It was in the water before. 

‘ M. But why does it appear now in the form of bubbles ? 

‘CC. The heat has driven it out of the water. : 

‘M. This air, which is contained in the water in its natural state, 
is absolutely necessary to the lives of fishes; if they are put inte 
water from which the air has been drawn, they die immediately. 
All space not occupied by other matter is filled by air; it is evem 
found in stones. The feathers and bones of birds contain air, by 
which means the weight of their bodies is lessened, and flying ts 


The little | rendered much easier to them.’ 


A Glossary, explanatory of the less familiar and technical terms used 
in the body of the work is placed attheend; and the translator has alse 
interspersed throughout a variety of useful notes. 





ZEPHYRUS AND FLORA. 


* As o’er a bed of roses the sweet south.’—Shakspeare. 


Trembling with hope, the gentle south 
Beheld a budding blushing rose ; 
*Twas like a virgin’s tempting mouth, 
A thousand sweets its leaves disclose. 


Around its stem the am’rous breeze 
A moment staid, then flew away : 

Tried all its arts to win and please, 
Tho’ timed yet—it dar’d not stay. 


But Parthian like, it look’d behind; __ 
With downcast looks the Floral maid, 
Seem’d not unwilling to be kind— 
The breeze returned, and thus it said : 


* By all the sweets Arabia yields, 

(How feeble, when compar’d with thine ® 
By the fresh gales of Eden’s fields, 

I long have wish’d to make thee mine.” 


The Rose assum’d a prudish air, 
As modern ladies do J’m told, 
For me, I never mean to pair ; 
(In fact, I’m getting much too old.) 


She heard his pray’r and seemed to blush, — 
In soft’ning accents then replied, 
* Don’t breathe so loud, my love,—hush, hush ! 
To-morrow come—T’ll be your bride.’ 
Hupese. 


If any fastidious reader should object to the too ready acquies- 
cence of the lady, I will tell him (or her) that roses are not Aloes, 
but are no sooner ‘blown than blasted,’ and that breezes are pre- 





verbial for dying away. . 
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THE EDITOR’S FAREWELL TO THE READERS OF 
THE TATLER. 


I write this address with great unwillingness, and would fain put 
off the disagreeable moment of parting; for it is not pleasant to 
quit for ever even a room in which one has been accustomed to 
meet one’s friends, especially if it has been of our own building, and 
we thought to have passed many happy hours in it, and given them 
many jovial meetings. The experience of pain, if it has been for a 
good purpose, does but add to the endearment and regret ; and pain 
as well as pleasure has bound my feelings to this paper. I com- 
menced it in il] health, and quit it in worse. It was the necessity of 
going tu the theatre night after night, and of writing the criticisms 
before I went to bed, that broke me down; to say nothing of other 
anxieties which are apt to accompany most men of letters, who live 
by their pen. But I believe the paper has done one good for me. 
It has enabled me to shew (what indeed the events of the world 
have enabled every Reformer to show with more advantage than he 
could have done otherwise) that a life accustomed to hostility in 
politics does not prevent a man from having a habit of mind inclin- 
ing to peace and goodwill; and I have reason to think that no kind 
of hostility will be the worse or less generous for anything the 
Tatler may have done towards it. 1 may also venture to affirm, 
that the three volumes, hitherto produced, contain a fund of cheer- 


ful wisdom, collected from all quarters, and a hearty recommenda- | 


tion of it, calculated to darken nobody’s shelves, but to put a bit 
of day-light into them, and to strengthen the belief in what is good, 
endurable, or to be altered. As such, and by way of a parting piece 
of tattle with its subscribers, I do confess, that I shall put a copy 
of the three said volumes into as handsome and cheerful a binding 
as I can, and plant them in a corner of my own book-case, in order 
to call to mind how much the reader and I were at ease together, 
and what pleasant things a good intention helps one to forward in 
the midst of pain; and I may be allowed to say this with the less 
immodesty, inasmuch as the far greater part of the contents are not 
my own, and it will be the only work with my name to it that [ ever 
put in the like place. 


+ I thought to have indulged myself, on the present occasion, in a 


long chat with the reader ; but the indulgencies of leave-taking are, 
the best of them, of a doubtful pleasure; and the same ill-health, 
which has more than once made me stop short in similar under- 


takings, and forced me upon others of a less exacting description, | 


compels me to economize what repose I can get, even if it be fora 
day. I must mention, however, some intentions which I postponed 
putting in execution in order to do them the more justice, but 
which my health has at last compelled me to leave unexecuted,—at 
least in the present publication. One of them is a criticism on the 
dramatic poem, entitled ‘ Joseph and his Brethren,’ which ought 
to be made known to every lover of genius ; another, a notice of 
the productions of the author of ‘ Corn-Law Rhymes,’ fortunately 
too well known to need my recommendation, but to the merits of 
which I was desirous of not being thought insensible; and another, 
the giving publicity to a poem by Mr Francis Edgeworth, on 
* Planting,’—the, best of those with which he has favoured the 
Tatler, and which, as the climax of them, and in justice to the 
author, I have left to be inserted in the paper, by the gentleman 
who carries it on. 

And so, dear readers, and you, more precious correspondents, 
who gave me praise and assistance infinite, and made me seem (1 
fear) sometimes as deficient in modesty, as I was open to 
good-will, pleasant it has been to me to please you, and very plea- 
sant to be pleased; and I return you thanks, one and all, more par- 
ticularly to my two friends, the zealous and entertaining Junius 
Repivivus, and the author of the late article on the Quarterly 
Review, under the signature of R,—not the only one of the sigra 
tures under which he has interested the reader, but under which | 
confine, myself to the mention of him, because, instead of the 
elderly, and therefore somewhat unaccountable though searching 
person I took him for under the others, he turns out to be a youth! 


and consequently is destined to make progression as he has done 
already, and progression of no common sort. Certainly 1 have 
seen no such prose-writing as his from a youth of nineteen, since 
the time of Mr Shelley. 

Once more, then, farewell, if farewell it must be. It is the ugliest 
word, made up of the pleasantest syllables, that ever was invented; 
and the less it is acted upon the better. At all events, those who 
do not like to part with an old acquaintance, even for the habit’s 
sake, and who have got accustomed to the tone of certain articles 
in this paper, may not be unwilling to hear, that they may perhaps 
find something to remind them of it, in the pages of a new weekly 
journal, called the Plain Dealer. 

Your old friend and companion, 
Leica Hunt. 


[A notice as to the future arrangements of the Tatar, 
to-morrow. | 








-MISCELLANIES. 


Mozart's Don Juan.—‘ A Subscriber’ asks why Mozart’s 
‘Don Juan’ has never been efficiently got up at one of the national 
theatres? And yet there is talk of the advanced state of musical 
knowledge in England forsooth! The managers of Covent Garden, 
he says, have now an excellent opportunity to play Don Juan, with 
| all the original music. Let the cast embrace the names of Braham, 
| Wilson, Morley, Reynoldson, G. Penson, &c, Misses Romer, 
| Inverarity, and Shirreff, and he feels convinced the treasury would 
' soon be replenished for the outlay. 

Pusasantness or Teacuine.—Schoolmaster: Noah had three 
, sons, Shem, Ham, and Japheth ; who was the father of Shem, Ham, 
and Japheth ? (Boys silent.) You cannot tell. Well, now let's 
try again. You know Mr Sparkes, who lives over the way—now, 
Mr Sparkes has three sons, Tom, Jack, and Harry; who was the 
father of Tom, Jack, and Harry ?—Boys: Mr Sparkes.—School- 
master: That’s right! very good boys indeed! Now, then—Noah 
had three sons, Shem, Ham, and Japheth; who was the father of 
Shem, Ham, and Japheth ?—Boys: Mr Sparkes. 
New InvenTION To INCREASE Comrort at Sea.—Oh! the 
| effects of a lee lurch !—Reader, you have sat between decks in a 
| heavy sea, and have had the pleasure doubtless to take soup into 
your waistcoat pocket, instead of your mouth, as you intended. Or 
| perhaps, you have had the felicity of receiving the back-gammen 
| board into the corner of your stomach just as you have made a hit, 
| These evils have been remedied, so far as the cabin is concerned ; 
| but things rumble and tumble strangely on deck in a ground-swell 
still. Ask the cook sometimes why dinner is too late? The safety- 
| hearth has gone far to prevent accidents and disap, ointments; aud 
John Wallace will be named in the next collection of mariners’ 
prayers for the invention of a semi-circular rail-road, on which the 
safety-hearth is deposited ; and of course, whatever be the motion 
of the vessel, the soup spills not, the fire goeth notout. Nor is the 
safety-hearth any longer capable of indulging its “ sewing’’-like 
propensity of setting on fire everything within its reach. It has 
made us hungry to look at the delightful preparations for a com- 
fortable dinner at sea, 4 smoke-jack of an original construction, 
added to the apparatus, enables Jack to roast a joint while he boils 
the soup, and stews—we care not what, and stcams his vegetables. 
The new additions and improvements are simply the rail-road and 
the smoke-jack, and the patent ‘claims merely their application to 
| the safety-hearth of vessels. The rail-road is a crescent, with the 
trams na The smoke-jack much as usual, but it acts in a 
| diagonal line on the end of the spit.—Repertory of Patent Inventions 
| for February. 
Haprrness.—All conquerors have not lost their lives; all usur- 
pers have not failed in their enterprises: many appear happy 
to minds prejudiced by vulgar opinions; but he who without 
regarding appearances, judges of men’s happiness by the state of 
their hearts, will see their misery in their very successes; he will 
see their desires and cares encreasing with their fortune; he will 
_ see them lose their breath in advancing without ever reaching their 
| goal: he will observe them like those unexperienced travellers, who, 
| the first time of passing the Alps, think to have cleared them at 
| every mountain, and, when they are at the top, find to their discou- 
| ragement higher mountains still before them.—Rousseau.—[This 

appears to me, seeing but one side of the question. The very act 
of enterprise—the stretching on from point to point—the prospect, 
the mere hope of attainment, is happiness to that individual. He is 
a restless one, and finds happiness only in action and eclat. He may 
be disappointed, and if so, endures the penalty of ambition; but ia 
the interim, the very excitement is his happiness. The quietist (so 
called) is not more happy than he, unless he give proof of absolute 
content ; and who is content in this life? The most self-enjoying 
person, who lives ‘like a maggot in the centre of an apple, sur- 
rounded with sweets,’ feels more disturbance at the little crosses 
and vexations of life than he who braves the cross-winds and buffets 
of the world; and it is natural that it should be so. The happy 














man is he who gathers to himself the largest portion of pleasant 
associations and wholesome reflections, at the least possible expense 
to his fellow-creatures.} 
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FINE ARTS. 


A Paint has within these few days been published, engraved by 
Mr CLENNELL in mezzotint, from a subject painted by that de- 
lightful artist, Mr Joun VARLEY, representing the funeral proces- 
sion of Saul. The original picture is now exhibiting at the British 
Institution, Pall-mall. This we have not yet seen, and conse- 
quently cannot speak to its merits as a painting. The composition 
however, displays masterly invention, disposition, treatment, and 
keeping. The line of soldiers bearing aloft the body of that wilful and 
unhappy King are passing over a bridge, and under the city gate. 
The time of the event is during the latest shades of evening; every 
object is therefore shrouded in gloom; large masses of funereal 
looking trees of the fir-tribe, and broken ground, occupy the middle 
distance behind the soldiers: the right of the picture is taken up 
by piles of architecture of the defensive character; and in the fore- 
ground on the right, are some admirably drawn and picturesque 
figures, contemplating with melancholy interest and wonderment 
the downfal of their heroic monarch. 

We have not for a long time seen a composition of the same clsss 
that has at once impressed us with so high a sense of good thought, 
and classical feeling. What is fortunate too for the artist, Mr 
CLENNELL has made a fine engraving of the picture. 





DRAMATIC WRITINGS. 


— 





TO THE TATLER. 

Sir,—With reference to the letter of P. B. inserted in the Tatler 
of the 2nd instant, I beg leave to say, that it does not appear, 
either from the parliamentary debates or minutes of the present 
session, to be in the contemplation of the legislature, to revive the 
consideration of the bill brought in by Mr Lamb about two years 
ago, relative to dramatic writings. It is undoubtedly a subject of 
great importance, and I would humbly suggest, as a matter worthy 
of consideration, whether it might not be included in an amendment 
and consolidation into one act of all the laws now in force, which 
have been from time to time passed for the regulation of theatrical 
entertainments. 
once convenient and beneficial to the profession, and also to the 
public at large ; and thus set at rest the unfortunate controversy 
now existing between the patent and minor theatres. The prepara- 
tion and adjustment of such a general enactment, could not, I con- 
ceive, be confided to more competent persons than the Honourable 
Members for Bedford* and Dungarvon, whose experience in thea- 
trical matters must have rendered them peculiarly well qualified for 
such an undertaking. 

I am, Sir, 
Your very faithful Servant, 
R. S. 


* Capt Polhilland Mr Lamb, Our Correspondent anticipates an objec- 
tion to Capt. Polhill’s interference, but he thinks it outweighed by the 
advantages to be derived from his experience in dramatic affairs. 


Feb, 11, 1832. 


a A RN es Sr = 
THE PLAY-GOER. 
Kine’s THraTtre. 

To sleep upon an opinion before we promulge it, is not always we 
find a sure test of its being after all a correct one. There is noth- 
ing so good as a second hearing ;—like a ‘second conscience,’ by 
which we mean a faithful and loving wife—an anxious bosom friend, 
it is.constantly upon the watch when the main guard sleeps, 
and prevents absolute discomfiture, even though the camp be sur- 
prised. No man would think of sleeping upon his first taste of 


wine—no, the second glass confirms him in his judgment of its 
quality. 





Reader—if you have to write your opinion of a dra- 
miutic performance, and you find the singing, or acting, to be 
unquestionably excellent, the great chance is,. that you will be in 
unusual spirits with the composition; even though it prove even- 
tually but common-place—and this is but natural. Yet hear the 








This arrangement, I think, would prove to be at | 





whole a second time if you can, and then decide. If the composi- 
tion, literary or musical, possess real merit, it will improve upon you 
— if it do not, be sure it is common-place. 

We took our ‘second glass’ of L’Esule di Roma, on Saturday 
evening, and beg leave partially to revoke the opinion we then 
expressed with regard to the music of the opera: it is not #0 good 
as we had fancied it ; the recitative is common-place, and the few 
airs that occur in the piece, are even more than common-place— 
they are worn to a thread. We still however admire the first and 
last chorus ; and the trio at the close of the first act, with the duet 
between the father and daughter in the opening of the second, 
improved upon us. The composer is, we understand, a young man 
—if he be an ambitious and independent one, we should say, judg- 
ing from two or three symphonies that occur during the opera, that 
he will yet do something better ; we confess, however, that we have 
our fears on this score, when we find him satisfied with such poor, 
and even hacknied melodies, as he has in the present instance suf- 
fered to go forth as his own. 

The singers are indeed excellent ; and good performers too. 
Madame De Meric’s pure-and finished style, with her almost inva- 
riably correct intonation, perfectly delighted us on a second hear- 
ing. Her crescendo is one of the most beautiful and finished pieces 
of art we know: the effect is like that of a finely constructed bell ; 
you hear the full beauty of the tone, as it were, in reverberation. 
We have not heard a sweeter tone, or more rational singing, on 
these boards, since that glorious creature Malibran quitted them. 

In our last week’s notice of the general performance, we omitted 
to speak of the dancers. The corps de ballet appears to us to be 
good in particulars, and well selected in general. Madame Le 
Comte is a very pretty dancer in what is termed the grand style of 
art (and what a droll term to be applied to dancing!) but those 
gaunt, hideous men, in velvet hats and feathers, with tuckers on !— 
Oh Lord!— Monsieur Théleur, whose book on this illustrious 
science we noticed a few days since, regrets, and we think rationally, 
that the buffo and clownish dancing has so much fallen into disre- 
pute. To our taste there is more meaning in those quaint move- 
ments, and much more gratification, than in the solemn pirouetting 
and preposterous exaltation of limb of the favoured few. The 
dance of natives with their castanets, in this ballet, appeared, in 
our eyes, the only sensible, and decidedly the most pleasing figure 
in the piece. It is danced, too, with grace and spirit. 











TO CORRESPONDENTS. 


Tux Editor has to apologize to R, for omitting to observe, in his letter te 
him, that the article he sent das¢ could not be made use of, for certain 
personal reasons, which he will explain hereafter. 


Is it too late to apologize to the gentleman who wrote to the Editor (he is 
ashamed to say when) on the subject of Musical Criticism, and whe 
requested that an answer might be seat him toa coffee-house? The 
Editor intended to write so long an answer, that he delayed it from day 
to day, till he was ashamed to write at all. 


Another letter has been received from the correspondent who writes about 
the ‘title’ of * Esquire,’ and who, it seems, had been offended at not 
having his communications noticed. The offence might have been natural, 
but surely the style of its resentmeut was not the right one, However, 
the Editor can say nothing bitter to day, nor desires to say it at any time. 

~ He is not aware of having in any one instance neglected a correspondent 
for the purpose of mortifying him, not even the present one, when he first 
wrote, and who, he hoped, upon reflection, would have rendered notice 
unn-cessary. If ever he has been silent towards his correspondents, 
either their letters have miscarried, or he has been so because he preferred 
being thought deficient in manners to saying painful truths. 





NOTICE TO SUBSCRIBERS. 





The INDEX and TITLE-PAGE to the Third Volume of The TATLER 
are now ready for delivery, price Oxg Pensxy. Complete sets may be 
had in boards, price £2. the set, being 10s. for the first volume, and 15s. 
each for the secoad and third. All the back Numbers, with a very few 
exceptions, may at present be had ; and they will shortly be collected ia 
parts of various sizes, for the accommodation of such subscribers as may 
wish to make up their sets gradually.—No. II is reprinted. 
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MR PEMBORTON’S LECTURES, 
AT SAVILLE HOUSE, LEICESTER SQUARE, 
Monday 13th of February, on SHYLOCK, 
Thursday 16th, on HAMLET. 

18th, Readings from “ PASSAGES FROM 
THE DIARY OF A PHYSICIAN,’ 
At 8 o’Clock punctually. 


Just published, price balf-bound, 15s. 
LETTERS ON DANCING. 
Reducing this elegant and healthful Exercise to easy 


Felaniaies, Most tfully dedicated, by per- 
at — gS archioness of . 


By E. A. THELEUR. 
Ci-devant Eléve de Académie Royale de Danse de Paris, 
et Maitre de Ballets, et Premier Vanseur dans plusieurs 


Théatres principaux du Continent. 
24 vings. 
BR ae Ok ane 
SHERWOOD and Co., Paternoster-row. 
A= Bookseller to the King and the Royal 
St James’s-street ; at Messrs Gou and D’Al- 





id * 
main Music Warehouse, uare; at Mr Fallers 
Repanitory of Arts, Rathbone-place ; at Mr Seguin’s English 

,R nt street; aud by all the 
wincipel book una usic in own and Country. 


° Mad. Theleur have likewise respectfully to an- 
iS Gentry, aud their Pupils, that their 
Ladies’ Morning Academy for Dancing is now open for 


-_ —- eee 





TATTLE. 


InursTrations or Suaxspeare. — If our 
feeble voice could reach Herr Retzsch, in his 
studio in Germany, we can ardently conjure 
him, in the name of the people of Englund, to 
proceed with his glorious illustrations of Shak- 
speare. Surely he cannot complain of want 
of encouragement, since, to our knowledge, 
more than 500 copies were sold of his Hamlet 
in London, by one house alune.—Foreign 

Review —[{In this wish every true 
lover of Shakspeare and of the Fine Arts, who 
may have had the good fortune to see what Mr 
Retzsch has already produced, will most cor- 
dially join.’) 

Tave Maenanimity.—There is nothing 

animous in bearing misfortunes with 
fortitude, when the world is looking on: 
men in such circumstances will act bravely, 
even from motives. of vanity. But he who, 
in the vale of obscurity, can brave adver- 
sity; who, without friends to encourage, ac- 
quaintances to pity, or even without hope to 
alleviate his misfortunes, can behave with 
tranquillity and indifference, is truly great: 
whether peasant or courtier, he deserves ad- 
miration, and should be held up for our imita- 
tion and respect.—GoLps ITA. 

— The Philharmonic Concerts, at the King’s 
Theatre, promise to be unusually popular, 
during the present season, in consequence of 
Their Majesties having siynified their intention 
to be present. The Royal box is fitted up 
with great taste, and Mr Monck M.son has 
made a private entrance to the Concert Koom, 
for the special convenience of the King, the 
Queen, and the Court. 

— Mr Wells, of Red Leaf, a liberal patron 
of the Fine Arts, gave Edwin Landseer four 
hundred guineas for two paintings in the 
present exnibition at the British Institution,— 
‘The Lassie herding Sheep,’ and ‘ The Auld 
Guid Wife.’ The Duke of Bedford gave Lee 
seventy guineas for ‘ Timber Wazgon crossing 
a Brook.’ Mr Wells likewise purchased Clint’s 
* Falstaff, Pistol, and Mrs Quickly, at the 
Garter Inn.’ 

— The Marquis of Westminster’s New Gal- 
lery in Park lane, in which his Lordship’s 

collection of Paintings are deposited, 
is just completed. 

naa Inrormation.— Chloride of lime, 
for which 2s 6d. per bottle is charged, can be 

for about 44. rer — mainly 
strong, by using a pound of bleaching lime in 
four * of aoter. The lime costs from 3d. 
to 4d. per tb. 

Taxtne a Fieet —Married, at Buffalo, on 
the 15th inst., Mr Levi Williams to Miss Nancy 
Twenty Canoes.—New York Standard. 





New Srraxnv Tueatue.—The Four 
Sisters— Professionals Puzzled—Mys- 
tifiieation—Secund Fight. 

Cosurv.—Madra Vittoria—Bracciano— 
The Man in the Iron Mask. 


New Ciry.—Jane Shore—Old Oak Chest. 





TMEATRICALS FOR 


‘Time at which the Performances Commence —At 


Adelphi before Seven. Surrey—Sadler’s Welle—Hadf-past Six Co Quarter pact am 
— — ' —_—— 77 
* New Strand before Seven.——-The doors are opened hatf an hour before the inde commencing 





DRURY LANE. 
The Opera of 
Rob Roy “Macgregor. 


Adapted by Mr Pocock. 
Diana Vernon ° ad < Mrs Wood 
Katty . ‘ - Mrs B. Penley 
Mattie P . « Miss Crawford 
Helen Macgregor - « Mrs Faucit 
Sir Frederick Vernon - Mr Younge 
Rashleigh Osbaldistone . Mr H. Wallack 
Francis Osbaldistone Mr Templeton 
Owen . é * « Mr Perry 
Captain Thornton . « Mr Thompson 
Dougal : «. « Mr J. Russell 
MajorGalbraith , Mr Bedford 
Rob Roy ° « . Mr Macready 
Bailie Nicol Jarvie . Mr Harley 


To conclude with (for the last time) a Comic Pan- 
tomime, called 
Harlequin & Little Thumb. 

Little Thum Miss Marshall 


Zelinda (afterwards Columbine) Miss Baseke 
Lorenzo (afterwards Harlequin) Mr Howell 
Count Manfred (aft. Pantaloon) Mr Bartlett 


Scamperini (afterwards Clown) Mr Southby 
Synopsis of the Scenery. 

Scene I. A Forest, with View of the Ogre’s 
Castle.—II. A Room in Gaffer Thumb’s Cottage.— 
Ill. Splendid Hail in the Ogre’s Castle.—IV. Out- 
side of Gaffer Thumb's Cottage.—V. Another part 
of the Forest, with Mount Atna in distance.—VI, 
Spesions Dining Room in the Ogre’s Castle— VII. 
Water-Mill near Canterbury.—VIII. An English 
Sea-Port.—1X. Milliner’s, ‘Vobacconist’s, and Doc- 
tor’s Shop, arrival of the Cholera Morbus—X. ‘ My 
Lady’s Bed Chamber.’—XI. Woody Landscape and 
Gypsey Tent.— XII. Exhibition of the Gigantic 
Whale.—XIlI. Exterior of the King’s Theatre.— 
XIV. Interior of the King’s Theatree—XV. Stan- 
field’s Grand Diorama.—X VI. Painter’s House and 
Groe*t'’s Shop—X VIL. Interior of Artist’s Room.— 
XVIII. Turnpike Gate and Highgate Tunnell. — 
XIX. Inside of Gaffer Thumb’s Cottage.—XX. The 
Feast of the Fairies. 

Desciip'ion of the New and Splendid Diorama, De- 
sigued and painted by Mr Sranrrerp. 

No 1. the Grand Cana). —2. The Church of Santa 
Maria de'la Salute —3. The Dogano.—4. St Geor- 
gin Maggiore.—5. The Lido.—6. The Lagunes, ‘at 
Night.—7. The Bridge of Sighs, by Moonligh:. — 
8. The Piazza de San Marce. —9. The Ducal 
Palace. 
To-morrow, The Rent Day ; The New Ballet; and 

My Own Lover, 

Wednesday, Artaxerxes ; The Self-Tormentor ; and 

‘The Falls of Clyde. 











ADELPHI. 


A New Burletta, entitled 


The Devil’s Son. 
The principal Characters by Mrs Yates, Mrs Fitz- 
william, Mr Yates, Mr J. Reeve, and Mr Hemmings, 


After which, a Comic Burletta, called 
Chalk Farm. 


To concinde with Mr Bucxstone’s Burletta, called 


The Wreck Ashore. 
Marmaduke Magog . Mr J, Reeve 








QUEEN'S. 


For the Benetit of Mrs Hooper. 
A New Romantic rama, called 


The White Phantom. 
Ernestine . é Mrs Hooper 
Rosambert ° - « Mr Hooper 

To which will be ad'ed, the Farce of 
Raising the Wind. 
Jerremy Diddler Mr Hooper 
After which, a Drama, entitled 
Christine. 
Christine : . Mrs Hooper 
Count Steinberg. Mr Hooper 
To be succeeded by a Novel Exhibition, entitled 
The Shakspeare Gallery: 
To conclude with a Drama, entitled 
The Maid of Switzerland. 
Genevieve : Mrs Hooper 
Franz ; . + Me Norton 








‘ at the Tatler ce, 26 Brydges Street, Covent Garden; 
Published by 5: Seven Onwuys, jf ong ay Strand : ¥ , 


are to be 
Theatrical Agent, fuad court 
74 Drury tane, Corner of Russel 





Catherine de Medicis 
Catherine of Cleves 
Henry the Third 





THIS EVENING, 


ent-Garden—Olympic—City—7 0’ Clock. 


- COVENT GARDEN, 


Lord L. Gowen’s New Tragic Drama, called 
Catherine of Cleves, 





- Mrs Lovell 
Miss F. Kemble 
- «+ MrJ. Mason 





Henry of Lorraine Mr Warde 
Paul Caussade - MrC. Kemble 
| Baron D'Epernon « Mr Henry 
Du Halde - Mr Mears 
Saint Paul Mr Payne 
| Acthor « « Miss Taylor 
Ruggieri. Mr G. Bennett 
| Marcel - . MrF. Matthews 
After which, 
Teddy the Tiler. 
Lady Dunderfor Mrs Daly 
Oriel . . Miss Horton 
Flora . Miss Stohwasser 
Lord Dunderford - « Mr Evans 
Henry Mr Duruset 
Frederick. Mr Baker 
Bombardine a Mr Henry j 


Teddy Mulowney 


; Mr Power 


To conclude with a Grand Pantomime, called 


Hop o’ My Thumb. 
Little Jack . ‘ - Miss Poole 
Columbine ‘ Miss Davis 
Harlequin Mr Eller 
Clown Signor Paulo 
Pantaloon e Mr Barnes 


Lacquey patch 


’ - MrF, Sutton 


Synopsis of the Scenery. 


Scene I. Interior of Llys Bala.—Ii. Ogre’s Castle 
on Draig y Can,—tIl. Brazen Bridge ove 


t Dregy 


Nan.—1V. Ogre’s Grand Kitchen.—V. Pont y Mo. 
nach, or the Devil's Bridge.-—VI, Liwyn of Nannan, 
or the Haunted Oak.—VII. Brazen Castie.—VIll, 
Ogre’s Vanits of Riches,—1X. Hop o' My Thumb’s 
Home, which is transformed into Scene X. Thumb 


Palace.—XI. Llyn Ozwen.— XII. Landscape and 


Inn; Sign, the Prince of Wales.—XIIL. Interior of 


the Pavilion at Charing-Cross—X1V. Outside of the 


Shop of Tim Telescope, Optician, &c. (by Moon- 
light).-X V. Nabob’s Pleasure Gronnds:—XVI. A 


Rural Farm, near London. — XVII. Local Cosmo- 


rama—XVIIl. Gateway of the Public House, the 
Fighting Cocks. — X1X. Launch of the Thunderer 


at Woolwich.—X X. 


Illuminated Grove, in which 


Herr Cline will appear on the Tight Rope.—XXl. 


Temple of the Genius 





| 
| 


The Local Cosmorama, 


of the Harp. 
(painted by the Mesers 


Gritves) represents the progress of their Majesties 
and Suite, in the Royal Shallop, to the Opening of 


the New London Bridge ; comprising the Views 
of Waterloo Bridge, Somerset House, the Temple 





Gardens, Blackfriars Bridge and the New London 
Bridge, as it appeared on the Ist of August 1931. 





The Pantomime Every Evening. 
| To-morrow, The Haunted Tower, 
| Wednesday, Cinderella. 

Thursday, The Haunted Tower. 





Mrs Headly 


Fanny Bolton . 


T 
Madame Thibaut 
Colonel Derville3§ . 
To conclude with the 
PLancue 


Orpheus 





Lionel Glossover, Esq. 





ROYAL OLYMPIC. 


Mr Pcancae’s Burletta of 


My Great Aunt! 


Mrs Glover 
Mr J. Vining 


After which, the Burletta of 


The Grenadier. 


Madame Vestris 


To which will be added, the Burletta of 
he Chaste Salute. 


Miss Forde 

Mr Horn 
Burlesque Burletta, by Mesm 
and C. Dance, of 


Olympic Devils! 


Madame Vestris 








SURREY. 


Anentirely new Domestic Drama, called 
Eugene Aram. 


Madeline Mrs W. West 
Engene Aram . - « Mr Elton 
Walter Lester Mr Cobham 


WITH OTHER ENTERTAINMENTS. 


wt 


(to whom all books, and communications for the Editor 


BeRs’ Library, Old Bond street; by Cuarest; WILSON, ioyal Exchange; THomas, News 
lane; Cuanke, 21 Finch lane, Cornhill ; Staanck, Paternoster row; WATLING, 409 Strand; BuckNaLt, 2 King street, Covent Garden; TuRNoen, 
w B Long Acre, Lior, 74 Uld Compton street. Soho; Tow tinson, Library, Great Newport street; Haxuts, Bow street; T.TigamaY, 
Ncourt; D. Hreron, 8 Penton street, Pentonville ; and by all Booksellers and Newsmen. 


ADVERTISEMENTS received at the Ofice, % Br¥dges street ; and by Messrs ©. and W. RavNecu, at the Printing Office, 45 Broad street, Golden equare. 


| 
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